The Crowning of Nature

Text and figures 8-17.

& OCOTLES

Conjunction
Conjunction in this art is a natural act of two waps of the body and spirit, in one and the sammaigiéut in a
diverse species of actors and sufferers [activdpassives].
But lest thou should err, my Son, thou must now tihe spirit is twofold (to wit) Tinctural and Praging. The
Preparing spirit dissolveth brass and extractetliitof the body of the lodestone, and reducedligatin into the
body itself. But the Tinctural spirit is beyond thedy, and it is a body itself of a watery natlmet, in the Elixir the
tinctural spirit being masculine is the body, theman the spirit.
Hence saith Arnold, the spirit is not altered frima body so that it should lose its spiritual \@;tbut every body is
altered and coloured by the spirit. Join therefarg,Son, (as it is in the Rosary thy Gabricius mmekved to thee
than all thy sons, with his sister Beya, who i®k @irl, sweet and tender. Hence it is rightlytgatd, that unless
there should be such a copulation, there would meee Conception, Raising, Pregnation, or BirtiisTherefore,
is the direction of this disposition, which is esiadly assimilated to the creation of Man.
But by the circles is signified the vessels anddige. By the Green Lion as it were but half invhssel, is
signified that one part ought to be put in aftesther and not altogether, as first Mercury then &a0il, and these
things are to be put in by little and little, afteey are purified.



¥ THE YVEGFETARLE, AMIBAL
AMND MINLEAL STONE

The Animal, Vegetable and Mineral Stone
We find the Philosophers Stone to be variouslyraefiwith Philosophers in general, amongst whicinitieins we
will at length rehearse one or other of them.
Therefore, the Stone, as Clangor hath it, is a lnoeyposed out of the first essence of metals, whishessence is
indeed termed other where Argentvive reduced fieenpower of them into acting by the art of chergidine
mystery of all beginnings.
Again the Philosopher's Stone is metallic matteveoting the substance and forms of imperfect mefiat this
conversion is not done but by its like is long agoeed upon by all Philosophers. It is thereformereary that the
Stone be got out of a metallic matter (to wit) dercury in which is all that which is so sought fyr the wise
men, and lieth hid in our Mercury, although thisrisley may be termed threefold. From whence thréejple
Stones are known by philosophers, (to wit) the ahef the Wise men, or the Mineral, Animal, andgeétable
Stone of them, threefold in name, one in being.
Whereupon saith one of the Ancients, there aretBtenes and three Salts of which the whole magistansisteth,
(to wit) Mineral, Animal, and Vegetable (Mercuryrigneral; the Moon is plant, because she receiviéthherself
two colours, white and red ; and the Sun is anibeghuse he receiveth three, (to wit) constrictidmte and red).
But by the tree upon the mountain on the left hiémarishing and bearing fruit, is signified his \etgbility, as by
the leg of a man raised out, his animality. Byttiied mountain upon which also a flourishing treewgs out, two
things are signified. First, that Saturn is hidyonl hilly places and it behoveth that he shouldllgged out of the
Earth, which may be understood to be noted by iticéec from whence especially his minerality apjsear



0 A LT ATION

Calcination
Calcination, as subtle witted Geber will, is thenfag of a thing into dust by the fire, and by fhvévation of its
humidity, consolidating other parts.
According to others, this Calcination is the lagtgation of the Stone, the restoring of its coldhe, conserving of
its innate Humour, and the induction of SolutiomdAt is fourfold, for it is either by the desicimat of the
moistness of Nature, or by reduction into the brattaf the furnace by fire, and then it is called @dte or a subtle
powder, or by the amalgamation of familiar metaithwuicksilver, by mixing metals with six parts lfercury, or
by strong waters, the spirits of the Salts of blaitkol, of sulphur and the like.
However it be, we use Calcination to mundify thet fiaed, and the Earthly part of the Stone. Fogrg\calcined
thing is in its kind fixed. And so the Sun and Maane calcined with the first water philosophicatlyat the bodies
may be opened and become spongeous and subtlthetsecond water may the better go in to worlviek,
which is to exalt the Earth into Mirable Salt by @nly attractive virtue. Which second water i finot natural, by
whose virtue the completement of this art is done.
Moreover, by the Sun here joined with the Moon,arsthnd the body of Saturn even now to be calovitidthe
Philosophical water. By the bird flying from aboweat in Calcination the spirit of Saturn goes deards and
remains together with the body, as in Sublimattaiways goes upward, as is to be seen in theamayiter. But by
the bird or spirit flying upwards, understand duslguds ascending frequent indeed but moderately.



I SLBLIMATION

Sublimation
Sublimation according to some is when that whickxisacted into the sublime part of the vesseliisesl up and
doth subsist there.
According to Geber, it is the elevation of a drinthby the fire, with the adherency of its vessel.
Either definition is honest. We must know furthgt the philosophers for four reasons made subibmakirst,
that the body should be made a spirit of a subdttan Secondly, that the Mercury might incorportself with the
body and become one with it. And thirdly, that igole may become White, then Red and clean, aretesdly
that the innate humidity of the Stone might beaeet, which he had at the first lost in the bottamd may be
moved forwards and made fit for a sudden liquefextbecause the medicine ought to be a simplead@stost
subtle and pure substance, adhering out of its@abuthe Argent vive or a most easy liquefactamg hidden or
secret subtilation of an easy ingression, aftembhaner of water, and fixed on the reluctancy efftre, before the
flight of Mercury.



12 SOLLTIONM

Solution
This Solution is the reduction of a dry thing imtater. By this Solution metallic bodies are reduced their first
form, that is into their next matter, to wit, Mergwand Sulphur from whence they took their begignin
Some of the Philosophers do put the matter of 8wiub be twofold, to wit, by hot mud and ferverater, but
others do contend that there is but only one Smutiecessary in this art, which only hath and isg¢a@one out of
and with itself, and it is raw and clear withoudigince.
Hence saith the Philosopher — a raw solution ikebétan a sodden one, a moist than a dry, a \arythan a
violent, a temperate than a swift, a fragrant thatinking, a clean one than a thick, a black bae & red one, and
therefore in every Solution we must secretly bevedithe vitrification of the matter by the odoursdavapours of
imperfect bodies, that the force of that generdfiven may not be choked up with corrosives.
Therefore, saith the Philosopher "help Solutiorti®yMoon and coagulation by the Sun".



17 PUTREFACTHOMN

Putrefaction
Putrefaction according to some is the resolutiothaf which is mingled into the hot and moist hyadural
putrefaction. According to others, Putrefactionjahhis also termed conception or espousing in thieefaction
which is in the bottom of the glass, is the Conicepof the proper and natural callidity in everyistare, under the
conservation of it from another moisture going abouhe glass.
Yet notwithstanding, Putrefaction is necessanis work because there is never anything borngasing, nor
animated, except after Putrefaction because iérewnot putrefied, it could not be poured forth lomsed, and if it
were not loosed, it will be brought to nothing.
But thou must know this, My Son, that the Putratacbf the Philosophers is not sordid nor unclémurt,it is a
mixing of the water with the Earth, and the Earithwhe water, by little and little, until the wheobody is become
one.
Hence Morien "in the Putrefaction of our brass,gpgits are united with the body and are driedruip. For unless
the water should be dried up with or by the Edtth,colours would not appear".
For Putrefaction is nothing else but a mortificataf the moist with the dry, between whose moudifion there doth
appear blackness in regard of the domination obtbseure woman.
Yet the process or force of itself, to wit, of tAkilosopher's Stone, is first Black, because untasere first Black
it would not be White, nor Red, because that resliesomposed of Black and White. The Philosophex® called
this blackness, Silver, the black Lead, the heati@fCrow, and from whence it is said in Turba, éwhhou shalt
see blackness to come to that water, know thebdbg is melted".



14 COMCERTION

Conception
Thou must know, my Son, that whilst the Earth ia #ifforesaid blackness doth begin to retain wisoiihe of the
Argent vive, then it is termed Conception, and ttlenmale acteth towards the female, to wit, Argéve:, with or
into the Earth, and this is the reason why thedBhjphers say that our Mystery is nothing else lreintale and
female and their conjunction. For the water beasethy over the Argent vive, and the Earth incrdasatltiplieth,
and augmenteth.
Hence again Philosophers say, "Conception and Dggimn are to digest it in the putrefaction in bladtom of the
vessel, and the generation of the genitors in ithenal head of the vessel, to wit, the still".
For the body does nothing except it putrefy arghitnot putrefy except with Mercury.
Therefore the Philosophers, "for with one parthaf body are six and thirty parts of the water tédken, and let
putefraction be made with moist gentle fire of Aot moist dung, and in no ways with others, sorib#ting may
ascend. Because if any thing should ascend a sepaveould partly be made, which ought not to beelauntil the
male and female are perfectly joined together,arelreceived the other, the sign whereof is thedigges in the
nature of perfect solution".



15 TRIPILEGS AT LS

Impregnation
We must know that when the Earth is a little madhtay there it is termed Pregnation, because therkarth is
Impregnated. For when the Earth is joined withrapérfect body, it is called Our Earth, because&aeh is the
Mother of all the elements, and this is that whiodly term [unidentified alchemical symbol], whee tBarth begins
to retain with it somewhat of Arsenic, or Our Salt Argent vive, for then it is called a Conceptibecause the
male acteth towards the female, because the Mysteahe Philosophers is nothing else but the matefamale and
their conjunction. Water coming to them, that iséwic or Our Salt, which increases much in thetEamt is
augmented and comes out when the Earth is deaJlibtadit is called a Pregnation, because the Heting
conceived goes away pregnant.
Moreover, that here and in the former Chapterlittie star formed of seven fold little pricks, leneth Red but not
fully, it signifies that the matter of the Stoneawnshut up in the Philosophical phial, hath in sqrad suffered
putrefaction, but it is far from a plenary munddion, which is made in the bottom of the vesset.iFought to
purge further, as is demonstrated by the thirte©hidpter.
But whereas the Red and White is not compoundd&tedfand White, but of Black and White, there isinabt but
by the help of the Governor of all things, it will short space come into perfect whiteness. ButtHwlittle star is
not deprived of his blackness, appeareth by thekldamplements sticking to the little points andrats.



I GENERATION

Generation
Matter and form are only contained (as saith théoBtphers) by the Generation of Nature, but thegeustand by
the matter and form, the Agent and Patient, thohthick, Sulphur and Mercury, male and female, land
consequence know Generation.
He therefore that doth know how to choose mattér digposed and very ready to suffer, and stronagctp this man
shall bring forth the more excellent and stron@etfbut that the generation of the elixir mightbhe better done,
let the artist diligently consider what things aequisite for Nature in the generation of metat&l what of art is to
the generating of the Stone, that a collectiondpaiade between these thing he may have, from whenogay
judge, whether it be possible to generate the stone
Thou must know, therefore, my Son, lest thou sheuldthat there are four things that are altogetbguisite or
necessary to Nature in the Generation of metalst, k0 have composing principles, one whereof faéif as the
Matter, the other is the form of composing. Secpnidl have that due weight of the principles. Thyira fit place is
altogether required, that is a solid place, foeaslthe place where Nature mingleth were accotditige two
principles solid, the Vapours which are also teri8pdit would exhale, and the solidity of the platmh
condensate or thicken those spirits already miitedy whence it is they begin to act and suffer toveards the
other, by subtilizing and separating impuritiese Tourth thing requisite in the generation of metalheat
temperated, by which metals are in the end exclasedexhaled into the air.
All these things required are necessary in théoagenerate the Stone, all which the artist byatimty Nature in all
things, except in her weight, shall easily concéhad the Stone may be gotten. But let him takeatbight from
Nature necessarily as it shall be meet.
Moreover, of the diverse and intermingled coloyppearing here and elsewhere, you may see fromodagyt in
the glass vessel, whereof it is sufficient to haueyou in mind, in this place.



I7 FERMENTATIOMN

Fermentation
Fermentation with the Philosophers is the incorfionaof the Animal part, the restoration of the wap the
inspiration of the odour, the supplying of the lgsinand it is double White and Red, whose ferngetité Sun, the
Sun of the Sun, the Moon of the Moon. That is,3ke is ferment to the Gold, or Red Elixir, and ihaon is
ferment to the Silver, or White elixir.
But as substantial bodies, and fixed upon the ¢iaanot manifest their qualities, neither do liveare lifted up of
themselves, unless by the benefit of spirituatitgy are first purified and vivificated, so neittgan spiritual
accidence manifest their permanent virtue, exdept are united and perpetuated with fixed bodiesttren and
not before, the body inbreatheth the spirit, teragtiim by vigorating, to reluct, strive or strugglgainst the fire,
and the spirit embraceth the body teaching himeeocp through gross bodies, actually to subtilidek ones, and to
generally cure all infirmities and diseases.
But the intention of Fermentation is that the thiodpe fermented should be prepared, washed, ealcand
dissolved, that it may the better be joined with subtle work or body, that is to say, White ferteith White, and
Red with Red.
Yet these things not hindering, my Son, you arentmw that Fermentation doth not change the powtihreoStone
into any form but his own, but it giveth savor, adcand strength to transmute other bodies toWwis mature.
But by the Toad, here understand the sphere oftsatelling with tincture, or his heaven to be gread
impregnate therewith, and by and by ready to biomth, which by the ejection of the four elemenppeareth most
plainly in the next Chapter, in the conversion &fom one after another, until they are inseparakédf dependeth
the chief completement of this work.

The Crowning of Nature

Text and figures 18-27.



18 SEPARATION OF THE LLEMEMNTS

The Separation of the Elements
We being about to speak concerning the generafitirecelements and their conjunction, by reasohdha of them
cannot be understood without the other, we shaidlileathem both together in this and the subseqDbapter.
Therefore the separation of the elements in thisarothing else than to separate or segregasedggneous
(which are accidents from homogeneous (which atbeEssence of the Stone), that at length theumgaf the
elements might be most pure and perfect. But tiguoation of the elements is to keep up homogené#dogs,
that is, those that are of the nature of the Radcasture.
Hence Raymond "have patience in dealbation or wimtg because here lieth much tardity".
Thou must know further, my Son, that the separatifaihe elements with the Philosophers is termedctinversion
of them, as if to convert the elements was to naattén body of a gross one, that is, of the bodpidt, and
afterwards of the moist a dry, of water earth, tredelements are converted one into the othertHgulPhilosophers
do prescribe such a manner of converting the bistythe spirit. The earth is resolved into wated aater into air,
the air into fire, but the spirit is turned inteethody. This way the fire is coagulated and it Inee® air, but the air is
coagulated and becomes water, but the water isutateg and becomes earth.
From whence saith Assidnus "behold elements hathtagether in one nature, who when they are so lieghéthat
is coagulated) become friends, but when they waxtttey become enemies. Therefore convert the elenaand
thou shalt find what thou seeketh".
It behovest thee, therefore, first of all to magriind exalt the Stone, that is, the body, soulspiidt, seeing that no
one gains any thing in this art except he mortifidiut mortification is by the separation of thereénts, by which
the effect of every element is shown.
Therefore if thou wilt make the elixir, it will beecessary that thou break this Stone into his elesnehich is
signified by the parts of the year, and then conjbe elements by fire, Mercury mediating, whickhis
Philosopher's chiefest secret, and then this Mydsecompleted, for all the art is placed in conjog and loosing.
But these separations are done as seest, my Soc iMenediating, for it first looseth the body amdkes
separation which in the meantime are conjoineddly&éhd Mercury.
But here we must diligently note it is first of 8ercury,in the beginning of the work is called aathen the
blackness appearing earth, then being sublimatedrad being made red is called fire.



1% COMNITMNETION OF THE ELIMIMN IS

The Conjunction of the Elements
Then being sublimated with some luminary body teisned Salt.
Then being added to the whole composed matteciélied the Spirit. And so the Earth, with Wateir, &nd Fire, is
a body, the Salt is the life, the last wateringhaf only Mercury, the spirit.
It is therefore evident that the Stone consistéflour elements, to wit, Water, Air, Fire and Earfor in the Stone
there are the Soul, the Body and Spirit, and yebbe Stone, as it is above said, behoving to laoskecoagulate
him again, then all the operations are containeteuthe Solution until the Albifaction it is soddagain, and

becomes a Stone again when it is coagulated. Adtetsvit is loosed again and then the solutionitenaged, until
the Stone comes out like wax.
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The Crowning of Nature

Text and figures 28-40.
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Ortus[theRising]
Ortus in this art is termed to be conjunction & #econd salt or ferment, with the imperfect boappred.
Hence Morien "we must know that the knowledge afMystery is likened to the creation of Man. Fasfithere is
conjunction, then conception, then pregnation, ems or a springing or rising, a bringing fortthen Nutrition".
| would therefore have thee understand this omgttbecause our seed is Argent vive. When the Eajtiined to
an imperfect body, which is termed Our Earth, beeahe Earth is the Mother of all the elements,thag call it
Copulation. But when the Earth begins to retairhwtisomething of the Argent vive, then it is tedv@onception,
when the male acteth towards the female. But wherarth is made white then it is called Pregnati@cause it is
then pregnant, and then the ferment is joined thighimperfect body until they become one in speaf@saspect,
and then it is termed Ortus, because our Storeishorn, which is called a King by the Philosogher
Whereupon it is said amongst them "Honour your Kioghing from the Fire. Crown him with a Diadem, dmihg
him up even to perfect age, whose Father is the [8sitrue Mother the Moon".



2 UNHNALUEAL FIRL

Unnatural Fireor Fermentation
With the philosopher are four fires recorded, tg Wiatural, Unnatural, against Nature, and Elenmgntnd these
fires may better be known by their complexion aathpositions. For out of Mercury dissolving and @ingd in
the body, there becomes another Mercury, whichlied Adrop, Thick Water, Our Water, the Second &¥aivhich
is Fire, Strong Fire, Unnatural Fire. For those,ttowit, Spirit and Body, being fit and joined &iger according to
their due proportion, out of them this second Meycwhich we have described is made, and thisasMercury of
which it is written, that in it is whatsoever wisen seek, for the body, the soul and the Tinctteedeawn from
this Mercury.
But the second Mercury is moist in the vapour,ailyt but gummy, of a property indifferent, subtéssily lying the
sharpness of the fire, and vanishing away in isspgasing both body and spirit in loosing remainiager in itself.
Moreover by Fermentation in this place, understhedsecond fermentation, because the Stone, ebpdioea
Inferior part thereof, should as yet be better pregd, washed, calcined, and dissolved, that it yeadyinto a more
higher and nobler degree of perfection, whereloyay the better be joined with any subtle work atypo
The little star with sevenfold little pricks app#ey a colour somewhat duskish, signifies that the, sithough it has
suffered many alterations and hath his elemenifféenently mixed, yet is far from being sufficieptmundified,
seeing as yet it wanteth much purgation, as byaimee blackness which it hath in putrefaction, appgan the
next Chapter. By the bird flying from above, undansl the Spirit descending, the Stone putrefyingpierately, and
by little and little.



AP LI 14

Purgation
Moreover by the domination of the Woman who istef Mercurial and Lunar humidity, the blackness dxglyet
appear, but here it is a little diminished in qutgras in the following Chapters you may see, fplitile and little it
is changed from colour to colour until the blaclsdsth altogether vanish away, and the Stone bexensued
with the greatest whiteness, which is a sign ofgmtion.
By the bird flying from above, understand as youenedmonished in the former Chapter.
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Exaltation
Therefore, Exaltation is an ingenious nobiliatiigh® magnet or lodestone being dealbated, whichiefly by the
augmentation of the spirit, the sublimation of Beeth, the promotion of the liquefaction by thel&atson of the
rectified elements, and by a lively constitutingted Fifth Essence out of them. From whom, saiéhRhilosophers,
"when thou hast had the Water out of the Air, theoit of the Fire, and the Fire out of the Eattien thou mayest
know that then the Stone hath lost the Water whizhad at first out of the Air, after his resoluatiato it. For the
Air and Water are contiguous elements, more lighhixing and better in operation of fire".
When the cold hath overcome the hot, the Air isgdrinto Water, but when the hot hath overcometie, the



Water is turned into Air, but thou must have the @it of the Fire by his Solution.

Moreover now you see the four elements wonderfiligred, exalted and almost fixed.

By the azure colour understand the Earth turnedAt, by the green colour the Air turned into Watey the
yellow colour Water turned into Fire, lastly by tbelour somewhat brown understand the Fire to beetliinto
Earth. By which wonderful alteration is further ified that the Stone now draweth nigh to Fixation.

By the Pelican penetrating and wounding her owadirdrom which rivers of blood do seem to flowdarstand
that this is spoken of the Pelican by a similitudech is called the Blood of Love, for as she diatipart her blood
to her young ones, so the Stone being broughQiuiatessence by conversion into the four eleméntgady to
impart his tincture to the imperfect wanting it.

Lastly in that you have in the following figure thizd of Hermes sleeping in the midst and applyingself to
perpetual rest, understand the discords and hatredemies, that is, of the elements, are laideasidled asleep by
their long alterations and conversions, laid befmreeyes in the former Chapters. But from theffioen above
temperately cherishing the Matter, the artificeildrth the reason of making his Athanor.

IHQLINTA PESEMTIA

Quinta Essentia
Let putrefaction and much conversion be upon hitil iifbeing well purged by sublimation he be mauste. For
as Marcus saith "when he has drunk his burning Mgrbe passeth away and remaineth in the shadows of
purgatory with many nights, but conceiveth in badrsl brought forth in the Air, then waxeth Redegapon the
Water, and is white upon the tops, and is becomaeMight and airy, which first was ponderous, dnd obscure
fire. For the Sun being Exalted the air waxethdrat drieth".
But take this concerning the fifth essence in tisk and Mastery, is the mixing of all the fourmlents, and the
reduction of them into one pure substance. If floeecthou wilt see the Stone, to wit, the fifth stance by the four
elements, thou must know that if every one of tltenmot partake of the fifth nature, the Stone catheounited nor
conjoined with a dry body.



A FIMATION

Fixation
Fixation in this art is when the body receivesnattiral or colouring spirit and takes away his tititg or flying,
which is by frequent iteration, until it become$ies of everlasting duration, and the whole remairtise fire.
We must know further that fixation is always in thkite, though not every fixation.
We must know moreover, that out of the perfectibfixation, the fire becomes cold, by whose benafine the
Stone comes out fixed. When the hidden Mysteryimofis made manifest, his colour is Citrine or Rledt, after his
first fixation in the white, there follows no errior the whole Mystery, although you proceed to@newning of
Nature by often passing the Philosophical Whedl, lanbettering your blessed Stone by many reitdratéutions
and coagulations.
Lastly, by the white circle is signified the whitone, now fixed by the red fire, whose punishnment it suffereth
and feareth not, and by the vessel, which is witliian azure colour, is signified the Etherealispirthe Stone,
which by the benefit of a cold fire doth animate Btone.



411 PRROJECTIORN

Projection
Projection in this art is the reduction of the fixearth Multiplicative, or a formal substance fiynebloured, upon
much of convenient matter, to the desired joy efAlntist. But because it is not well perceived tease pound upon
a thousand, but before this moist medicine maywdptbe Philosophers have noted some necessitgaftion.
Hence speaketh Anonimus "it is better to projeaty thou dost cast upon fundaments, and fundameais. My
word, | will love thee, O Lord. | will have theetand, the which reason is in Saffron. If the Saffstiould be
projected dry it would colour but little, but if ing loosed it be joined with a little liquor, arteht little into much, it
would colour infinitely. Thou shalt therefore matkey Projection so. First multiply 10 into 10 anéththere will be
100, and 100 into 100 and they will be 10000, amth® infinity". But this cannot be done withoueftion, which
the Wise have so defined "Ceration is the fittifig diard and not fusible Medicine to Liquefactignebfrequent
Imbibition".
Hence Morien in the Rosary "the whole Mystery ishimg else than an extraction of Water out of thetlk, and a
casting of Water on the Earth, until both it ane Harth putrefy, and become clean, seeing as gdfdith to be
mingled with the Water, and the Water or tempetlaizoction to be a little diminished, the otherrtorease". They
all say that this was perfect Ceration, from whethes have also said further, that the Earth, whenWater is
Cered, drunk up and dried with the temperated dewoof the Sun, that is, the heat, and is turm¢a Earth, that
therein is the whole matter. For his force, as tlieine Hermes speaketh, is entire if it were tdrirego Earth. But
enough and more than enough has been said ofking &wvay of the Leprousy of Metals.
Of the curing of Man's body and continual healthiqjerstand these things from a few days to a lotiger.
For a month every day let there be taken of thes¢#d powder, the quantity of a grain of mustaed s@ white
wine or in any other liquor, early in the mornitigis sudorific or causing sweat, if anything bepe sent forth by
the pores. It is laxative, if anything be, to ba&yated by stool. It is diuretic, if anything be pe driven forth by
the passage of urine. But it is never vomativahasis altogether contrary to nature.
Moreover, that | may briefly conclude, all this paev is like Ethereal fire, pleasantly consumeshalhurtful
superfluities in Man's body, raising it up, recitify, and bringing it to a just temperature and &tyudurthermore,
it not only rectifieth Man's body but also renew#th whole man, by the use thereof continued femaweeks,
Lastly, none of the three principles, to wit, oftS&ulphur, and Mercury, can in the least exaklit But presently,
by one little grain, taken as aforesaid, the diséssooted out, and a man is continued safe amadswithout
diseases, until the time appointed of God. Theeeforthe most Mighty God be Praise, Honour and\Glior ever
and ever. Amen.



The Crowning of Nature

Text and figures 40-48.

Multiplication

In the last Chapter it is made known what it ig@meral, but not how many fold, but it is by twoysato wit,
quality and quantity But because the Wise haveugfi perfect and known complete method concethisg
doctrine of Imbibition, and of their ways of opeoat which follow plainly and fully the Crowning dature, | shall
altogether give over speaking of them.

| shall add this, instead of the Crown concernhegruling of Saturn, let a mineral be taken ofghme, existing in
his first being. Let it putrefy in the belly of @tse, according to the Philosophical month, to #8tdays. After
putrefaction, by the benefit of Distillation, ldtet Vinegar so often spoken of, be extracted, tacadlg dissolve all
the metals of the Philosophers. Let that blessedumred vinegar be put upon other Saturn, who fréranee may
go forth into transparent redness dissolved. Let#uness be extracted and putrefied anew, fapthee of a
Philosophical month in a horses belly. Then inrargj vessel let it be first urged with a gentle fiafterwards a
strong fire being used, the Red Oil will go foritkel blood, through a 1000 small veins. Let the desad be
reduced into Alcool, or subtle powder, calcined] anth phlegm reserved for this use, let it be #rup and
digested and evapourated. Thou shalt have themahisal Salt which if thou wilt mingle with the mleated oil and
do urge back again, the red oil will go out tranepg colouring the heavenly Stone, when it haénbeploured by
himself. But by the specifical Salt or Fermentstisi truth.

Finis.
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The Crowning of Nature - Commentary

Commentary
by Adam McLean

This commentary is not intended as a completenat tatement on the Crowning of Nature. The weroo multi-
dimensional to be completely grasped through ostegy of ideas. In the heart of the Crowning of Kaseries, as
in other alchemical works of profound depth, tHexe an enigma, a mystery, which can only be todalgon in an
inner experience gained by working with these syisida undertaking such a meditative work, whicmetessity
must occupy many years, one will find many différfacets and approaches that reveal the spiritutdls hidden in
these illustrations. Mere intellectualization vidil to touch the spiritual roots of the work.

In this commentary one envisaging of the spiritlialension of the Crowning of Nature series is pnés# in the
hope that it can act as a source of inspiratidauadation upon which further investigation cart.ream convinced
that a definite system of ideas is revealed addimension of the series, and | hope that in whidd\ics | have been
able to sketch in adequately the skeleton of thekwo

The inspiration that lead to this envisaging of $p&itual content of the series arose over mamays/ef working
inwardly with the illustrations, and | have noteaitipted to relate these perceptions directly taeke Indeed, the
text may not be contemporary with the illustrati¢gese Introduction), and it is my view that theslrations can
stand upon their own inner revelation.

| discovered that, if the series was arrangeddefaite pattern, it was revealed as broken dowm énset of ten
phases. Internal evidence indicated that this arglyas not an imposition from outside, but inde@d codified in
the illustrations, as the ten hierarchies of gpalibeings. With this perspective the system daftsiail perceptions
that has been worked into the design of theserifitisns, began slowly to reveal itself.

The task of interpreting this series of illustrasois not, however, merely one of analysis, oakireg down the
work into small units, but involves also acts ofithesis, bringing together the different facetsjrsg their inter-
relationships and how they contribute towards el picture of the process described in the series



The series breaks down into two parts: the stefiseipreparation of the White Stone, figures 1at@l the
multiplication and transformation of the White irittee Red Stone, figures 40 - 67.

The Division of the Series

The series will be analyzed in this commentaryeiaddivided into the following phases.
(1-7) Seven Preparatory Stages

(8 -12) The Filling and Sealing of the Retort
(13 - 17) Impregnation

(18 - 27) First Separation-Conjunction Phase
(28 - 30) Ortus, the rising

(31 - 36) Second Separation-Conjunction Phase
(37 - 40) Exaltation

(40 - 48) First Multiplication

(49 - 57) Second Multiplication

(58 - 66)Third Multiplication

(67) The Red Stone and Completion of the Work

The Seven Preparatory Stages

1 Chaos

2 Chemical Subject
3 Distillation

4 Preparation

5 Division

6 Acuation

7 Green Lion

The series opens with the figure named Chaos, wdtiolwvs the seven planetary archetypal forces, whigjether
with the four elements depicted in the centre tlaeeprimal substances and forces out of which thekwf the
alchemical process proceeds. Thus this illustratidicates the foundation of the Great Work.

In the second figure, the Chemical Subject (aldledan some manuscript versions ‘Saturn’) we hiesfirst of six
circular enclosures, which indicate the basic prajoay stages which must be undertaken before trk proper
can begin. The preparatory nature of this initialugp of figures is indicated by the fact that ti&le place in the
circular enclosures, contrasting with the reshef series which without exception, are in the foffrflasks or
retorts.

The second figure, then, shows us the seven-pogtéedf the planetary forces above, standing wigh€ircular
descending series of the four elements, which caighsdown to the earth realm, with its mountailasd, tree,
vegetative growth of nature, and the sea in thegimund, within which the Solar star and the Lwrascent,
important facets of the work, first appear.

The first figure thus shows the Cosmic archetygpkat of the planetary and elementary forces, vthdesecond
shows these same forces in the Earth realm, amtispbis out as the subject of chemistry. Thusatbkemist must
work with the planetary and elemental forces tdeaehthe Magnum Opus, and this involves both playsiork
with substance, and the inner work through meditatipon these forces within the human soul.

It is important that the Solar star and the Lunascent both contain within themselves a smallnfraigt, an
essence, of their opposites. In these initial megpay stages, the manifesting and bringing intivagelationship,
of this syzygy of Sun and Moon, is of vital import.

The Distillation stage follows as figure 3, in whiwe find the cold, silver-grey, Lunar cresceningepurified
through distillation with the Solar fire. This agsout of a direct encounter of the Lunar and Jolaes.

The Preparation stage (figure 4) shows the SurMawh in a new relationship, tied together, boundnip an
integrated whole. Within the seven-fold Solar stppears a small Moon, and within the crescenteMbon
appears a small seven-pointed star. Thus the 8othtunar forces have met inwardly,

When we pass on to the next stage, the fifth figai@ivision has taken place. The cold blue baalgdowithin the
circle has been transformed through the fire rigiogh below and a division occurs. The small inkeron and Sun
separate from the larger symbols.



The Solar, expansive, active, fiery aspect of matteets the Lunar, contractive, passive, cold ctsplematter,
through the Distillation stage, and in the Prepanastage seem to come into a fixed relationshifeylmeet at this
turning point of synthesis, and having exchangeti gfaheir essence, divide again. Thus PreparaiahDivision
relate together as two sides of the same experience
The Acuation stage (figure 6) which follows, misdhe Distillation stage, but here the Lunar cresdees not bear
the fire within its being, but the flames arise ofiits surface, an exothermic rather than an dretatic stage. The
Lunar crescent itself seems to burn from withino@é floats the seven-pointed star. Acuation insimese here
intended, means a sharpening or stimulation optheess.
The final stage in this series of circular enclesythe seventh figure, is the Green Lion. The Gtéen is here a
symbol of the acidic watery vitriol, which dissotvall that stands within it. The Solar and Lunacés are merged
together in the liquid body of the Green Lion. Téiage is the correlate of figure 2, in that theotes elements,
planetary forces, the Solar and Lunar syzygy, whighseen differentiated there, flow together ex@reen Lion
stage.

Chaos

/ \
Subject Distillation Preparation Di vi si on Acuati on Green Lion
\ \ / /
\ /
The physical alchemist, using his or her awarenéfise Cosmic archetypal forces (figure 1), hagbodor them in
the Earth realm, and found the Chemical Subjegti(& 2), then working further the alchemist pusfieefines, the
prima materia through Distillation, Preparation,yision and Acuation, and achieves a synthesib®fdisparate
elements in the Green Lion, a fiery liquid whictalewithin it all that is necessary for the GreairiWto unfold.
This provides the basic substance upon which tethatugh the many stages in the flasks, which rfialistv,
before the work can reach completion.

The Filling and Sealing of the Retort

8 Coitus

9 The Triune Stone
10 Calcination

11 Sublimation

12 Solution

This section of five stages begins with the poudhthe Green Lion into the flask in which the wark
metamorphosis will occur through the following serof 59 stages. At this point (figure 8), the Gremn, bearing
within it the Solar flames and the Lunar crescenplaced in the flask, as the Coitus, marriaggoiming of the
substance of the work with the vessel in whichusstrbe transformed. In physical terms, this veissible glass
retort or flask. In the terms of soul alchemysithie inner meditative space, within which the paifithe alchemist,
sealed off from the outer world, can work uponlitse

In this short section of five stages, the bodyhef Green Lion, sealed in the retort, undergoesa df initial
digestion. But before we enter into this digesfiooper, figure 9 reveals that the Green Lion, whitmntains the
twofold Sun and Moon, the fourfold elements, arelghven planetary forces, also bears within iffifigne Stone
of the animal, vegetable and mineral realms. Thiadicated in the symbolism of the land as theemsih the trees
as the vegetable, and the human leg as the arde@éd in the flask. This threefold nature of tioee will appear
later as an important aspect of the work, in figut8 - 66, the Three Multiplications of the Stone.

Stage number 10, reveals the true beginning oihtier operation, the the first Calcination. Theiidjof the Green
Lion is calcined, burned to ashes, which we sekeabottom of the vessel, and we note that thdsesasontain the
conjoined Sun and Moon. This is also the first steigwhich the bird appears. The bird here reptssée soul of
the substance of the work. Throughout the followlhgtrations, the soul is either uniting with thedy or
substance in the lower part of the flask, or g@parating and entering its own realm. The soulhwheses up as
the bird, touches upon the spiritual world, meeith the spiritual forces working in the alchemipabcess, and
returns bearing with it an essence of this imptrem the spirit. Through the many journeys of tliel brising and
falling, the material substance below becomegdfilléth the spirit. In this Calcination stage, thediflies
downward - the soul dives down and enters intadéeel ashes at the bottom of the vessel.

The next stage of Sublimation, figure 11, resembilderm the previous Calcination. except that, tiogportantly,



the bird flies upwards. The soul of the substaigesrinto the heights of the vessel, touching uperspiritual.
In the Calcination we have a death process, btltarSublimation, we find a kind of resurrectiomeaw life is
sought. Thus these Calcination and Sublimatiorestaigust be seen as two sides of the same prodessaile
inseparable, united in form.
This short section comes to an end with the desafethe bird and the passing into the Solutionetafigure 12.
This Solution corresponds to the initial Coituspouring in of the Green Lion, but on a higher leWiée forces and
elements are again in the liquid form, but havingergone the intermediate Calcination-Sublimatias imore
digested, more integrated, than the raw substaintte é&sreen Lion.
/ \

Coi t us Triune Stone Calcination Sublimtion Solution

\ /
Thus, with the passing into Solution, the substara®l forces, having been gathered and purifi¢gidernitial
Preparation Phase, are now brought to a certeémefs, a readiness for the work of metamorphosisdm. We
might also note that a division has occurred apd_.tmar and Solar forces which were previouslyadinow stand
apart in the Solution.

The Impregnation Phase

13 Putrefaction
14 Conception
15 Impregnation
16 Generation
17 Fermentation

This important group of five stages centered arahedmpregnation, opens with the passing of tHet®m into a
Putrefaction (figure 13). The liquid at the bottofrthe retort enters into a dark Putrefaction, mgiete blackening.
It is essential that the elements and forces undargpmplete digestion, a complete breaking downoyder that
their essences may emerge from potentiality intoadity. Out of this dark mass the whole process th Alchemy
has its birth. This is known in other texts asikhigredo stage. The bird here, of course, flies deands, entering
into the darkness of the Putrefaction.

When we move to the next stage, the Conceptionr@id4), a profound change has taken place. Therdass at
the bottom of the flask has lightened, and the sg@@inted star of the planetary forces revealdfigggin, but this
time more alive, and vermilion in color. The bilgifig downwards has borne with it an essence, suise, from
the spiritual realm, and this has been met byrdgponse from below, the appearance of the sthegflanetary
forces.

At the next stage, the Conception is Impregnatée. Star rises to the surface and thus connectshetipper
spiritual part of the vessel and the lower substaibe bird flies upwards, the soul of the pro@dss seeks union
with the spirit. The Impregnation (figure 15) itturning point of this phase, and indeed it mankspoint in the
whole process where we are no longer dealing wighermaterial substances, but the seed of theusgliriation of
substance has here been sown, and from now on lheeej through the many following stages, just hibis seed
grows, metamorphoses, and develops.

There follows upon this a Generation stage (fidlg where the bird flying downwards seems to Hareeight with
it a strength or force of nourishment which wornksiliving way into the water at the bottom of teéort, and here
the liquid becomes multicolored, manifesting theauas forces that are being woven into its subganc

This group closes with a Fermentation stage (figite The bird here again flies downwards, but tiosv
multicolored iridescence of the Generation seenfgt@ moved more inward. The liquid darkens to gaag a rain
of droplets falls within the lower part of the flasand at the bottom the figure of the Black Toladvl forms. This
Black Toad symbolizes the essence of the EarthezierWe have previously met the Green Lion ofwtlagery,
liquid nature, the Bird of the Air, and later wealifsee the Dragon-serpent of the Fire element.)

This group of five stages relate together as fadlow

/ \
Putrefaction Conception |Inpregnation GCeneration Fernentation
\ /




Fermentation is thus a higher development of theefaction, a return to the darkness of the Puttefa, but a
darkness which bears within it the life, the essené€ the Impregnation stage. In both the birdsiiyvnwards and
in both a dark mass forms, but that darkness wihithe Putrefaction is total and undifferentiatesdater, in the
Fermentation stage, somewhat differentiated intdithing form of the Black Toad. Out of this Toduetnext stage
of the work will unfold.

The Conception and Generation also relate togeltméoth, the birds fly downwards, and in the Cqoimn the
planetary star seems to rise to meet it, whildhé@eneration stage an essence enters into the tigass at the
bottom of the flask, stirring it into life.

The Impregnation stage ties these two dyads togethd forms this into an integrated group of ftages.

We find here something which seems to directlytesia the menstrual cycle in women, the Putrefadtieing the
menstrual flow, the Conception being, in this setise release of the egg, the ovulation. Impregnatbrresponds
to fertilization, or passing of the egg into themim Germination being the development of the blagh and
Fermentation the embedding into the wall of the Wwpor the expulsion of the egg and the beginning néw
cycle. Thus the early alchemists had an intuitirgspg of this process though its spiritual dimens@tihough the
precise details of its material embodiment wasicentified until many centuries later, with the éepment of
microscopy.

TheFirst Cycle of Separations and Conjunctions (18-27)

The alchemical process has now reached a crueigé sBomething of the spiritual has been conneotdtk
material in the previous Impregnation phase, aigrtbw lies at the bottom of the flask, symbolibgdthe Black
Toad. Out of the body of the Toad, the four elemeaarth, Water, Air and Fire appear (figure 18) ga through a
cycle of metamorphosis of Separations and Conjansti

In the Separation phase the bird flies upwardsimamgrn the elements separate and rise upwardeifiask. The
Conjunction phase is marked by the return of the downwards, and a corresponding re-integratiothef
elements.

The ten illustrations 18-27 are thus broken dowvta five cycles of this process of Separation andj@uction. We
wish to look at the total picture of this processd so, rather than examining the individual ilagbn in isolation,
we shall look at them as part of this integrateatpss.

We can see this as a kind of spiritual breathirogess, the bird flying alternatively upwards ansvd@gain. The
Separations are a kind of expiration, a breathingia which the rigid interconnections of the etnts are
loosened. The Conjunction phase can be seen asirifig or inbreathing; the bird returns downwaiaisd the
elements are tied together into fixed relationshigain in the lower part of the vessel. Thus weshavigures 18-
27, five cycles of this outbreathing-inbreathingviever, they are not mere repetitions of each pftbeprofound
changes occur in the four elements throughoutcyite. These changes are shown in the retort initaws - by a
metamorphosis of the form of the elements as deghieind a metamorphosis of their colors.

In order to grasp just what is occurring at thig;wpo the process, we must look at the Separafionjunction cycle
as a totality. To begin, we must note the first #rallast illustration.

Figure 18, the first Separation, shows the foumelets being breathed out of the Black Toad, fortchaihg the
previous Fermentation, while figure 27, the finainflinction, shows the four elements being re-alesbibto the
Earth nature, in that they are all tinged with giney of Earth. So we have a cycle which involvesatpouring of
the four elements, a metamorphosis of their ralatiips to one another, and a final re-integratito the Earth.

It is also important to note that this first cyoletransformation of the elements does not invelanentary Earth,
but only Fire, Air and Water. The earth remainsharged at the bottom of the flask in all the iltasbns, and this
is the essential difference between the first awbisd cycle of Separations and Conjunctions (fig3e36) in
which the Earth element is itself transformed.

So we have a cycle of transformations of the FAieand water, in which each of these receivequbh a series of
transformations, the essence of the other elemandsthis is indicated by a metamorphosis of forims:symbols
of flames - Fire; clouds - Air; waves - Water; atippples - Earth; and a metamorphosis of colordiovie- Fire;
Blue - Air; Green - Water; and Grey - Earth.

At the beginning of these cycles of changes, tamehts stand in their normal relationship to ormtlger, that is in
the order of their densities - Earth, the densggshe bottom of the flask, then Water, Air ancefFthe most subtle,
at the top. The true work of metamorphosis occureg the central three groups of Separations agudctions,
20-21, 22-23, 24-25. The two outer cycles involael 8-19, the outpouring of the elements and themngement
into their normal relationship (Conjunction 19)dan 26-27, the re-integration of the elements thi Earth



element (Conjunction 27).
So we shall now look at the total picture, focugsipon the central three cycles of transformate.have the
following metamorphosis of form.

18 - 19 20 - 21 22 - 23 24 - 25 26 - 27
Sep - Con Sep - Con Sep - Con Sep - Con Sep - Con
Fire Fire Wat er Air Fire Air
Air Air \\ Air \\ Fire\\ \Wat er \Wat er
Water Vater \Fire Fire i/\ater Wt er \Air Air Fire

Earth Earth Earth Earth Earth Earth Earth Earth Earth Earth

During the Separation phase each element in tunaires at the bottom of the flask with the Eartlis #lement
being the one which stood at the top of the flaslmd) the previous Conjunction phase. The two elgme
remaining in the upper part of the flask during 8eparation phase are free to metamorphose intocther, and
during the following Conjunction, this new intemgbnship passes into a more rigid and fixed famrthe bottom
part of the retort, where all four elements congetber again.

The four elements initially (figure 19) bear thewn special color, but their various transformadiamo one
another as the cycle progresses are indicatecchgrgge of colour. Thus in figure 21, the Water \whias been
changed into Air, bears the Air color (Blue), ahd RAir transformed into Water has taken on the Wedéor
(Green). Thus we have a cycle of color metamorphpaialleling the changes in the forms of the etgme

18 - 19 20 - 21 22 - 23 24 - 25 26 - 27
Sep - Con Sep - Con Sep - Con Sep - Con Sep - Con
Yel | ow Yel | ow Bl ue Yel | ow Bl ue G ey
Bl ue Bl ue Green Green Yel | ow G ey
Green Green Yel l ow Yel low Bl ue Bl ue Green Green G ey
G ey G ey G ey G ey G ey G ey G ey G ey G ey G ey
These can be further analyzed so that one begieetdwo cycles of transformation working throuigils process.
Fire Fire
/ \ / \
[ A\ / B \
/ \ / \

Air--<--Water Air-->---VWater
[ A ockwi se] [Anti-cl ockw se]

A being a subtilization, a movement from Water iota Fire, while B is the opposite, a fixing orstent into more
dense states.

At the end of this process each of the three nathEdements, Water, Air and Fire, has undergoogcte of
transformation into the others, and thus now bedttrsn its being the essence of the other thremelhds. At the
conclusion in the Conjunction (figure 27), the edants stand in the following relationship:

Air Bl ue

Wat er G een
corresponding to colors

Fire Yel | ow

Earth G ey

which we find acts as the starting point for theos®l cycle of Separations and Conjunctions in BgL81-36.

In this part of the commentary, | have only touchpdn a few facets of this cycle, in order notdmelicate the
picture unduly, however, much more can be extrafttad analyzing and synthesizing the transformatittmough
the Separations and Conjunctions. For examplegdlwr and form metamorphoses can be interpreted gifé
manner of the ‘element of the element’ idea. ThasBlue tinged Water, would be ‘Air of Water', a@deen



colored Fire, the ‘Water of Fire', etc. The coladdorm metamorphoses can be followed in great&ildeasing this
and other interpretative ideas, and the readerdhuto work with these in meditative exercises.

The Ortus Phase

28 Ortus
29 Fermentation
30 Purgation

The next phase of the whole process we will nartex #ie first figure, number 28, the Ortus or risin

The first cycle of Separations and Conjunctionsicivinvolved the transformation of the upper eletaaiater, Air
and Fire, into one another, ended with a final giittan into the Earth element, with then all asswyra grey
colour. In the Ortus stage (figure 28) this greysmeontaining the inward digestion of the elemdigs,at the
bottom of the flask, and out of this rises the sepeinted star, which had disappeared during tsieplhase of the
process. Now the sevenfold archetype of the plapédaces in the alchemical process must underkjoc of
Separation and Conjunction. Thus the sevenfoldrigt@s up in the Ortus (‘springing up’, ‘risinglawning’) with
the ascent of the bird. The star bears withingt$olar and Lunar archetypes.

The next illustration (figure 29) is a Fermentatiomwhich the star of the planetary forces againgavith the
elements at the bottom of the flask and beginsiite its essence with that of the elementary foradsch process
is shown approaching a completion through the ¥alg Purgation (figure 30).

The alchemists saw that at the beginning of a ifewthere always stood a death process, and dwawe here a
nigredo or blackness out of which the new forcesld@merge, transformed and re-integrated togeties.
descent into the blackness of Purgation is essdintiee process is to continue and evolve to déigtage.

The Second Cycle of Separationsand Conjunctions (31-36)

Now that the process has run the course of thesQaid the sevenfold planetary forces have beegratied with
the forces of the four elements, a new cycle ofaBatpns and Conjunctions takes place, which tiie tnvolves
the transformation of the four elements, including Earth, one into another.

Once again we shall look at this process of metphwasis as a totality. In the Separation phasesndetfio
elements left at the bottom of the flask, while temaining two are found in the circular formsts top of the
retort. The Conjunction phase finds, as beforefdhe elements fixed at the bottom of the flaskeird flies
upwards during the Separations and downwards dtine@onjunctions, as in the previous cycle.

We have here in figures 31-36 three iteration$iefaxpiration-inspiration, during which the elensind in
particular the Earth, receive the essence of therst We have thus the following metamorphosi®oohf

31 - 32 33 - 34 35 - 36
Sep - Con Sep - Con Sep - Con
Water Water Fire Fire Earth Earth
Fire Fire Air Air Air Air
Earth Earth Earth Earth Water Water
Air Air Water Water Fire Fire

The three higher elements in turn occupy the lo\i@sEarth) place, while the Earth element is hisethe highest
of the levels in the final Conjunction.
The colors, at all stages, remain in the followiaationships,

Bl ue Ar

G een Wat er
Yel | ow Fire

G ey Earth

which is the particular order found in the formste final Conjunction (figure 27) of the first dgaof Separations
and Conjunctions).

On the figure illustrating each of the three Sefiangphases the following descriptions of the tfammsations are
found:



Separation 31 Separation 33 Separation 34

Water -> Air Fire -> Air Earth -> Air
Fire -> Water Air -> \Water Air -> \Water
Earth -> Fire Earth -> Fire VWater -> Fire
Ar -> Earth Water -> Earth Fire -> Earth
Fire Fire Fire
/ \ / | / \
Eart h Wat er Eart h Wat er Eart h Wat er
\ / |/ \ /
Ar Ar Ar
[ O ockwi se cycl €] [ Anti-cl ockwi se cycl €]

We note that these cycles through which the elesramat transformed relate to one another. The patfahe first
stage is reversed in direction in the last phas@ewhe central transformation is a hybrid or eing over of both of
these patterns of change. (We are reminded ofyttlie aelationships among the elements in the Cergystem).
Through this cycle of metamorphosis, the elemauitg participate in each other's essence and thke @joses with
the most subtle element, fire, in the lowest placel the densest, Earth, in the highest. The spititas been
brought into incarnation, fixed in the earth reaéind the earthly has been spiritualized.

The Exaltation Phase

37 Exaltation

38 Quinta Essentia
39 Fixation

40 Projection

This phase of the process begins with the Exaltgfigure 37) in which the elements, still formexthe order they
assumed at the close of the last cycle, Earth - Water - Fire, form themselves into a circulamagement which
rises in the flask and becomes exalted in the higfthe retort. The elements enter into a monétsalized state,
while below in the substance at the bottom of thekf wee see that the Bird has taken on the gesfithe Pelican,
biting and wounding its own breast, in order tovyide the nourishment of its own blood for the piEsceT his
symbolizes a kind of sacrificial stage, at whichtla¢ work of the bird in its many flights and toeg development
of the substance into this appearance of seemimgpledion and beauty, must be sacrificially desttbiyeorder to
proceed further. The alchemist must not hesitatotinue the process, and must resist the teroptagihold back
and try to perpetuate the transient beauty of todution he has achieved so far.

Thus at the next stage, figure 38, the Quinta B&sdhe circle of the four elements has sunk agathe flask and
absorbed the bird into its midst, which appeaithéncentre of the wheel of the elements in the Riagesture.
The elements have now been quartered and eachdleidus colors of the others. This universalizafdhe
elements is the result of the sacrifice made aptbgious stage. From the upper part of the outsidee retort,
flames are seen, indicating an exothermic reacfibe.formation of this new relationship betweenelements has
liberated energy, which appears outwardly as fire.

When we move on to the next stage, the Fixatigu(é 39), the wheel of the four elements has bagreby
transformed into white. This is the beginning af tbrmation of the White Stone. Through Fixatidre soul nature
of substance has been realized in material forthe®Vhite Stone, which thus bears the essencesdbtir
elements, plus the fifth essence, the spiritudieygpe of materiality which lies beyond matter getithrough
alchemy can be brought into outer expression, fir&m earthly form. We note that heat is requinehf outside to
bring this stage to completion.

This White or Lunar Stone is the Tincture of thedvipor the soul Tincture. In terms of the soul depment aspect
of alchemy, the White Stone is that inward experéewhich can act as a sure foundation, that selidre in the
whirlpool of ever flowing soul forces, from whickchemists can work upon their being, and anchdr thevard



development. In this sense, once the alchemisthiead/hite Stone of the soul, he or she can begipthcess of
tincting, transforming his or her being from a gadinner security. The White Stone is, howeverlydalf the
work of alchemy. The alchemist must carry this psscthrough to completion and create the Red Stotiee
Tincture of the Spirit.
The final stage of this first half of the serieslemvith figure 40, the Projection, in which thestas broken and the
White Stone is ready to be brought out from thefrenclosed realm of the retort into the world, aad begin to
be used in the process of transmutation. On ored this is the transmutation of matter, in thatdtentuates or
catalyses the lunar aspect, when it is broughtdntdact with a material process. In traditionahalmy this is
indicated by its power to transform metals intoesi| the Moon metal, but its power is wider thais,tand a true
understanding of the essence of the White StotigedPhilosophers, can only arise when one recogtimelunar
forces that play through material processes, imtimeral realm, in the pant world, in the animatioor in the soul
of humankind. The White Stone transforms, harman@®l catalyses the lunar forces in these realmdsthés is its
true power. The Red Stone which is created atndeoéthe second part of the process, similarlg sxtcatalyse the
Sun forces in the various realms.
At this centre point of the entire process, we vélliew diagrammatically its development so faragdam one
indicates the breakdown of the first 40 figure$p ithe seven phases which have been described. Sthtareader
who wishes to grasp this process in depth shouysgt oat the forms of images and set them out inadhiangement.
Then they will be able to grasp the process asaditio (Indeed, while | was working on this seriesonstantly had
a set of these illustrations arranged in varioutepas upon the walls of my study, and thus wae &bkasily
consult, or rearrange the pattern to explore ghbssibilities.)

1 2 3 4 5 6 7
Chaos Subj ect Distillation Preparation Di vi si on Acuati on Green
Li on

8 9 10 11 12
Coi t us Lapis Triunis Cal ci nation Subl i mati on Sol uti on

13 14 15 16 17
Put refaction Concepti on | mpregnati on CGener ati on Ferment ati on

18 19 20 21 22 23 24 25 26 27
Sep Con Sep Con Sep Con Sep Con Sep Con

28 29 30
O tus Ferment ati on Pur gati on

31 32 33 34 35 36
Sep Con Sep Con Sep Con

37 38 39 40
Exal tation Qui nta Essentia Fi xati on Proj ection

The second part of the work is the transformatibtihe White Stone of the Lunar forces, into theaBéted Stone.
This is accomplished through a threefold Multiplion, each Multiplication being described by niigufes, and
the series finishes with the final fixation of tRed Stone.

This can be analyzed as follows:

Figures 40-48 The First Multiplication in which the serpent unites with the
VWi te Stone,

Figures 49-57 The Second Multiplication in which the serpent exteriorizes
fire into the process,



Figures 58-66 The Third Multiplication in which the fire is inwardly

di gested and the Stone transforned,

Figure 67 The final Fixation of the Red Stone.

We note that figure 40 is common to both partdefwork, being the conclusion of the first pari #me beginning
of the second part. Each of these phases of Michifxbn relates in form to the others, the secamdithaird being
higher octaves of the first Multiplication.

TheFirst Multiplication

40 Projection
41 Multiplication
42 Imbibition
43 Solution

44 Congelation
45 Conjunction
46 Sublimation
47 Calcination
48 Fixation

This opens with figure 40, the Projection, whicbsgs the first part of the work, in which we se=\ttthite Stone
like a cracked egg in the bottom of the openedtetand out of this egg the Red Stone will be born.

In the next stage, figure 41, entitled Multiplieatj this egg of the White Stone first meets thepeet-dragon. Of the
four creatures we find in this series, the sergagon represents the living power of fire. Therais here
represent the living forces behind the elementsgtheric forces that play through matter, thatflhbemist must
harness and bring into fixed form, if he is to eali matter. The White Stone acts as the magnet wpah the
ethers can work and eventually be fixed into thd B®mne. The serpent enters the flask at this stdtgacted by the
White Stone.

There follows a process of Imbibition (figure 4@8\which the serpent is slowly absorbed into the té/Btone egg
at the bottom of the retort.

This continues through to Solution (figure 43) whdre serpent dives down, merging completely viighwhite
Stone substance.

A turning point is reached with the next Congelatfigure 44), when the serpent achieves the Ouasbgesture -
it swallows its own tail. This indicates the dey@izent of an inner strength of form in the forceshef serpent. The
Ouroboros represents the closing in of a proceas itpelf, forming an integral ring of being. Sathvthis
Congelation, a hardening and integration of thpesatrforces is achieved. We also see the WhiteeSteginning to
re-emerge from the bottom of the retort.

The following Conjunction (figure 45) shows the egfghe White Stone rising in the flask conjoineitivthe
Ouroboros serpent, whose body fills the lower péthe vessel.

Then we pass into the Sublimation (figure 46) inclilthe egg and the serpent rise higher in thé flamving away
from the lower regions and touching upon the meigtaal realms within the process.

During the next stage, the Calcination (figure 4f, egg begins to dominate the flask, the sedpectmes more
inward, and only its head and tail can be seeit,iasbsorbed into the substance of the White &tmy.

The first Multiplication phase comes to a closehwiite Fixation (figure 48) and here the egg ofWhtgte Stone
seems almost to fill the flask.

In this first Multiplication, the Stone has absattibe first serpent, the first of the three eth&te process involves
a descent of the etheric serpent during the finst §tages, the turning point or merging of th@est with the
Stone, and a final four stages of the ascent o6thae and the total absorption of the forces efsrpent.

The Second M ultiplication

49 Multiplication
50 Fermentation
51 Imbibition

52 Solution

53 Congelation
54 Sublimation



55 Calcination
56 Quinta Essentia
57 Fixation

This phase opens with the stage entitled Multipiaca(figure 49) in which the next etheric serpdrsgon enters
the flask and joins the White Stone.

This leads to Fermentation (figure 50) during whicé purplish bodied serpent-dragon exteriorizegiter etheric
fire, and breathes this out upon the egg of thet&\Bione.

The next stage is the Imbibition (figure 51) andwh the serpent forming itself around the bodyhefwhite egg of
the Stone, which it seems to draw down into thedla it has breathed forth, and which fill the bottof the retort.
Following upon this is a Solution (figure 52), imigh the natures of the serpent and the Stone heyen to merge
into one another. This is an important stage, & tbr the first time we see the Stone beginningtisorb the fire
etheric nature of the serpent, becoming tingedyelWe see here the disc of the Stone coveredthéllames
which the serpent-dragon has breathed forth.

Figure 53, the Congelation, marks the turning pofrthis phase of Multiplication. The egg has nosedme
completely tinged with yellow, and it rises abokie tea of the serpent's flames, which fill the iolhaf of the
vessel. Both of these participants in this protes& now fully encountered one another, and a hargeind
consolidation of their natures has been achievid.sErpent begins to close in upon itself.

In the following stage, Sublimation (figure 54)etherpent now forms its Ouroboros, and the firethadegg seem
to come into a more balanced relationship of tfees.

Next follows a Calcination (figure 55) showing tvéhdrawing of the etheric fire forces into the @mrpart of the
egg, while the serpent still appears in the Ourobatate.

In figure 56, Quinta Essentia, the serpent has Imevome completely absorbed into the egg-stone,endrdy his
flames now burn inwardly.

When we move on to the final stage of the secontliplication, the Fixation of figure 57, we onceaag see the
egg almost filling the retort. However, now, intilistion to the close of the first phase, it iggd yellow, a
tingeing that was the gift of the second serpeatgidn. The outside of the retort flames with firglicating an
exothermic reaction, an outpouring of energy.

Thus the White Stone has now absorbed two ethiegarss - the two serpent-dragons, and this occtinredigh a
descent of the second serpent into the Stone thrfiggin the first four stages, the turning padfithe Congelation
stage with the tingeing of the Stone, and the fasalent of the Stone through four stages to thatibix.

The Third Multiplication

58 Multiplication-Fermentation
59 Imbibition

60 Calcination

61 Sublimation

62 Solution

63 Congelation

64 Conjunction

65 Exaltation

66 Quintessence

Figure 58 is the Multiplication-Fermentation staggich opens the third phase. Here we see a winggubst-
dragon entering the flask in which the egg restd,as it enters, a rain of flaming droplets fadlshe bottom of the
retort.

Then follows an Imbibition (figure 59), in whichetilames rise up and almost cover the egg Stoniehvitames at
its surface and stands within a sea of flamesariatver part of the vessel.

This further leads on to Calcination (figure 60)idg which the disc of the egg almost fills theorétand is covered
with three broad bands of fire, which we find reeldico two in the next figure, the Sublimation (figu1).

Then we arrive at the turning point of this thirdiltiplication phase, figure 62 Solution. In this see, for the first
time, the fire turning inwards. The flames now méawards the centre of the egg of the Stone. Hex&Stone
dissolves the fire, rather than being dissolvefir@

Figure 63, Congelation, corresponds directly imrfdo figure 61, the Sublimation, except that the tvands of fire
now move inward. It is similar with the followingoBjunction (figure 64) which parallels figure 60al€ination,



except that again the flames move inwards towdreleéntre of the egg.

Figure 65 is an Exaltation stage in which the egth its two inward flowing bands of fire, risestine retort,
touching upon the spiritual realm of its upper oagi.

This third Multiplication reaches its fulfillmenthithe Quintessence stage (figure 66) where wetaadiag within
the egg and its inward flaming fire, a small wingadjel-child. This we should see as representiag#nly stages
in the growth of the Red Stone.

The third Multiplication phase involves a final @unter of the Stone with the third serpent-dragdmich is
winged in distinction to the other two. Again, fiivst part of the process, the first four stagee,adescent of the
third serpent, reaching a turning point at thénfdftage where the true work of this phase is dane the process
continues with an ascent of the Stone. The ess$evdik of this phase lies in the inturning of theef a process
which is necessary for the formation of the finali@essence, which contains the early germ of g &one.

TheFinal Fixation of the Red Stone
67 Fixation

The summit of this work, the long chain of alcheahiaperations, is achieved at the 67th step, thatién. Here we
find within the flaming flask, a nimbus of lighty iwhich stands a winged angelic being holding gplden crown.
With the preparation and fixation of the Red Stdhe,alchemist achieves the Crowning of Nature. 8lbbemist
has brought into material form spiritual forces #eihg, has produced a perfect substance that inéis it the
spiritual archetype; a substance that has wovenitithe essence of the four elements, and the gitgers, uniting
the Solar and Lunar forces and natures, and hamimgrthe seven planetary archetypes.

This substance bears a relationship to the irftiha Materia of the Chaos of figure 1. Out of thde unfolded all
the spiritual, soul and material forces and sulegtauthat make up the Cosmos. The Red Stone, hoverissas out
of working with all these spiritual, soul and méaéforces and substances, bringing them into imaion in one
substance again, the supreme synthesis. The Red Bétongs therefore to the end of spiritual evoiytas Hyle
belongs to the beginning, and it is created odhefwork of humankind with Nature, in the directiinspiritual
evolution.

This manuscript does not identify any one particptéma materia for the alchemist to work this mes upon, and
thus it points to the reality that in alchemy ith& process which is important, rather than thessunce. We find
this in certain schools of twentieth century alcieahteachers, in particular the Paracelsus Reezaciety, where
students are shown methods of extracting the Salphur and Mercury of various plants and minerals.

The process of the Crowning of Nature involvesdberet of working with the elements and their cgpoanding
ethers. It unfolds an etheric rather than a mdtséeret, and can be applied to many substances.

Diagram two reveals the relationships between iffierdnt stages of the second part of the work ttinee
Multiplications and the final Fixation. As befoliewill be found to be of great help in understarglthese
interrelationships, if the reader arranges copidbeillustrations in this pattern.

40 41 42 43 44 45
46 47 48
Proj ection Mul tiplication Inbibition Solution Congelation Conjunction
Subl i mat i on Cal ci nati on Fi xati on
49 50 51 52 53 54
55 56 57

Multiplication Fermentation |Inbibition Solution Congelation Sublimtion
Calcination Quinta Essentia Fixation

58 59 60 61 62 63
64 65 66
Mul tiplication |mnbibition Calcination Sublimation Solution Congelation
Conj unct i on Exal t ation Qui nt essence

67



Fi xati on
The Nine Hierarchies

The division of the process into the series of peawhich | have adopted in this commentary, isamogntirely
arbitrary or idiosyncratic one, but is indeed cizdifin the 67 illustrations by the hierarchies pifitual beings. It is
interesting that another name for this work foundacmumber of manuscripts is "Opus Angelorum" wioek of the
angels. Certain of the illustrations are associatétle manuscripts with nine hierarchies of spaitbeings as
follows:

6 Acuat i on Gabri el

8 Coi t us Virtutes

16 | npregnati on Hi er ar chi ae Ephi oma

28 Ortus Pot est at es

39 Fi xati on Princi pat us

48 Fi xati on Dom nati ons

57 Fi xati on Hyer ar chae Epi phanoni a
66 Qui nt essence Thr oni

67 Fi xati on Cherubi m

We find that each of these phases (excepting tblespf Separations and Conjunctions) has one alydooe of
these Hierarchies presiding over a particular iguom the phase. Thus the forces of the spirituald,

personified as the creative hierarchies of spiribgdngs, participate in and aid the progress iaf phocess, and here
the true threefold nature of the alchemical worteigealed - the encounter with the forces of thietepl beings, the
evolution of the soul of the alchemist, and thasfarmation of the substance in the retort.



